34 V

- tending to the soul

Ly |
LML

?__T;'.

AN

— T

FUIR

Designer Hilary Boyajian draws inspiration from family
history, high fashion, and stories of survivorship
to create beautiful, stylish clothing for
post-surgical breast cancer patients.

BY DIANA PRICE






don’t embrace these products, they are left to their own creative
devices when looking for clothes to fit their new body types, par-
ticularly if they’re experiencing breast asymmetry following a single
or bilateral mastectomy, a lumpectomy, radiation therapy, or even
reconstructive surgery.” The answer to the dissatisfaction these sur-
vivors were experiencing, Hilary felt, lay in creating a fresh, modern
clothing line that “created the notion of prosthesis externally rather

than internally.”

Though the idea of an “external prosthesis” may seem strange, Hil-
ary describes that the illusions she can create with fabric as part of
the design can act in the same way an internal prosthesis would per-
form. “I play with different ways of manipulating fabric to balance the
asymmetry—from ruching to ruffles, circular flounces, godets, pleat-
ing, smocking, draping, and gathering.” And, Hilary says, though
her mission is to create pieces that flatter post-surgical forms, as a
designer she strives to create clothing that can be worn by all women.
“I love creating pieces that are inspired by this need but can be worn
by any woman regardless of her medical history. It’s exciting to play
with classic silhouettes like tunics, cardigans, dresses, and wraps and
then drape the area with three-dimensional fabric. 1 drape on man-

nequins that are single- and no-breasted.”

In addition to allowing for asymmetry, Chikara designs feature el-
ements like raglan, dolman, and kimono sleeves to accommodate
lymphedema; and wrap and cardigan designs allow for limited arm
mobility. The designs also utilize breathing and wicking fabrics to aid
in heat transfer and cooling for women experiencing body tempera-
ture fluctuation. The beauty of the clothing—aside from its function-
ality—is achieved in modern, graceful designs created in soft, supple
fabrics that Hilary carefully chooses to accommodate both the sensi-
tive skin of survivors and the draping, folding, ruching, and ruffling
that make the pieces so unique. “I like to work primarily with natural
fibers: cottons, silks, wools. I'm also interested in organic fibers. Right
now my favorite fabric is ultrafine Merino wool. The quality I use has
next-to-skin softness, a beautiful drape, natural wicking properties,
and temperature control (keeps you warm in the cold and cool in the
heat), is biodegradable and renewable, anti-microbial, washable, and

anti-wrinkle, and is available in many vibrant colors.”

Throughout Hilary’s designs runs the high-fashion sensibility that
she feels strongly women should not have to relinquish in the face
of a cancer diagnosis. Herself inspired by designers like Oscar de la
Renta, Issey Miyake, Rei Kawakubo, John Galliano, and Vivienne
Tam, Hilary is passionate about the role that fashion can play in a
woman'’s recovery. The positive impact of putting on something that

makes you feel stylish and sexy and is at the same time functional can



